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Delving into a treasure house

ARCHIVE T.M. Krishna and violinist Shriramkumar are documenting Sampradaya Pradarshini. What triggered the ide

GOWRI RAMNARAYAN

rare kritl in rags Manga-

lakaisiki in a Coimhatore

concert catalysed the am-

bitious project. The song
was from Subbarama Dikshi-
tar's “Sangita Sampradays
Pradarshini.”

A post-concert chat about
the need to audio document
$5Is treasures produced o
concrete result. A cheque ar-
rived from well wishers to start
work. The musician recipients
realised that they had to get
into action

“It was not eaxy.” smiles T.
M. Krishna, rmidable ex-
perts like T. L. Venkatruma
Iyer, Mudicondan Venkatrama
Iver, ¥. Ragha 5. Rama-

nathan, B, Rajam Iver took 20
vears to translate the Telugu
text into Tamil™
Opening his tattered 100
vears old copy
R K

[ the Telu;
riramkum
e Music Acade-
ebration of Subbarama
Dikshitar's centenary (2004)
had fanned our interest. We
wanted o learn more about it
ourselves, and make it more
accessible to younger artistes
We knew that the task was o5
was intimidating,
ama Dikshitar's was s
I achisvemeént
Prompted by connoisseur
Chinnaswami Mudaliar, and
patronised by the -
ram ruler, this grand nephew
of Mothuswami Dikshitar un-
dertook to put down “in writ-
ing and notation everything
that he knew, without hiding
anything”
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Amazing results

The result was astounding

Carnatic music; sketches of -
#a, ragangs, upanga, bhashan-
: guide to

n jarus inascent
and descent; delinitive notes
on  melak: and  jamy

litha, diverging from proactitio-

Scattered through are fasci-
nating bits of information — the
Trinity went up to the tars

ram (instend of sadharana gand-
haram) in Bhoopalam ensu

SSP IS IMPORTANT FOR US TO UNDERSTAND THAT TRADITION IS
CONSTANTLY CHANGING, EVOLVING, RE-INVENTING ITSELF. - KRISHHA

MUSICAL INTERPRETATIONS: T. M. Krishna and R. K. Shriramkumar with the ancient treat/ise. PHOTO: K. V. SRINIVASAN.
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A tremendous challen
pecially in following the g
Shrirsmkumar  admi
1 explains, “It is natural

Krishn

fo rnitic musi
TERPRET —not READ
tion. It was really

were lucky to have mu-
imaniithan and
mi to guide them
lhhlﬂk.h the process, Jaya-
lakshmi's oral
s on the gamaks

renders the
ena before the

sed on thie veena
tradition of Dikshitar, and
some of the gamakas are best
illustrated on its strings,” says
Erishna,

There  were  stumbling
blocks. “l wanted to g
when we reached '
Shrirambumar. Kr
amd sings i
cording  to notation.,
Strange notes walt in, suggesti-
ng old film songs and middle-

eastorn struins

The startled vars are some
what he: when the familiar
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P is for us to understand that

ing, evolving. re-inventing
itselr”

“This is & treatise of scien
tific, histor
practical signific
concludes. A del mmn.

| for Carnatic mu-
mkumar believes
1|| it audio recording the entire
text is a i

time's labour,
n, we mean

ette produced by
Trust, will be re
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heme of K
tadyuti rather than tmml

MUSIC ACADEMY’S FUNCTION WAS THE SPARK.
BUT HAVING BEGUN WE MEAN TO GO ON. - SHRIRAMKUMAR

IT'S A LIFETIME JOB.




